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In my Thesis, I want to investigate contemporary Korean society 
and its effect on people, particularly the relationship between children 
and parents. I plan to use children’s toys as a tool to express my thoughts 
on Korean society. In this way, the toy becomes a metaphor for larger 
issues. Moreover, in the aspect of materials and the making process I will 
use a mixture of different media as well as focus on glass casting. I am 
interested in the process of casting in as much as it resembles the 
manufacturing process for mass produced plastic toys. My multimedia 
















I want to investigate contemporary Korean society and its effect on 
people, particularly children as they represent the future of the Korean 
culture and society. Today, humans have entered into a contemporary 
society that values a marked individuality, but the parent’s generation, 
which controls the society, is still conservative. Parents want to get 
satisfaction from their children by infusing their values. The children 
meanwhile are in chaos, confused between a rapidly changing society and 
the conservative values of their parents. 
Toys represent the purity and innocence of childhood and it is 
through this purity and innocence of toys that people have some of their 
most profound experiences in life. However, I feel that this purity and 
innocence that has inspired the freedom for children to learn and play has 
decayed and been corrupted by the need of big business to make a profit. 
There is a saying in Korea, “It is easiest to take money away from dripping 
nose boys”. I believe that children today have become a target of big 
business and are seen as consumers who are easy targets. These 
businesses are not concerned with the best interest of the children, or even 
producing toys that are of good quality. Thus we are left with a generation 
of children whose childhood is literally of poorer quality than that of their 
parents. 
If we use children as an analog for toys, then society can be thought 
of as a factory that produces inferior toys (children) with only the goal of 
gaining the highest profits (producing adults that will be good earners). 
Through my artwork, I want to express that children in Korea today are 
like mass produced toys. They are meant to be all exactly alike, lacking 
individuality and quality of character, a whole society of people who are 
easily replaceable and hold little value as individuals, just like mass 
produced plastic toys or paper dolls. 
I will use a mixture of different media to create this body of work 
but glass will be the material that I will focus on. I want to use this 
material because its characteristics of transparency and fragility or 
brittleness will allow me to best convey aspects of Korean culture like 
those I have described above. The material will allow me to show things 
which are not visible but exist such as the pressure of society on children 
today. 
Through the use of the imagery of toys in my work I hope to elicit 
feelings of irony and shock in the viewer. I want the audience to 
experience a feeling of joy and innocence and then gradually realize that 
things are not really as ideal they seem. I will deliver a serious and 
sobering theme through lightness and innocence like a fairytale with a 
dark ending. 
I will research aspects of pressures and conflicts between parents 
and children in Korean society today. I will also explore Korean history 
and investigate reasons for conflict between the previous generation and 
today’s generation. Moreover, I will research great contemporary artists 
such as Mauricio Catran, Damian Hirst, Jeff Koons, Murakami Takashi 















Thesis source and research 
 
My country, the Republic of Korea experienced the Korean Civil 
War in 1950, immediately after the Japanese colonial era of 1910-1945. As a 
result of the war and colonial era, in contrast with the recent economic 
situation, the Republic of Korea was an economically under developed 
country, and the majority of the population was in a state of absolute 
poverty. Inflation grew in the country, in 1960, the first government was 
established and it promoted government-led economic development. As a 
result, there was a period of strong economic growth and rapid 
industrialization. However, the strong economic growth did not proceed 
smoothly. During the process of high economic growth, the gap between 
the marginalized sector and the increasingly affluent sector grew. In 
addition, unequal distribution of the fruits of growth caused a widening 
gap between the rich and the poor. (Naver, Encyclopedia) 
With the progress of economic growth a high level of educational 
development was also achieved. Education of the Republic of Korea 
became important after the Japanese colonial liberation. As a result of the 
formulation of education policies based on democratic ideals and 
increased focus on education of people, education grew in demand every 
year. For development of education, the government adopted many 
educational administration devices to enhance all levels of education. 
(Naver, Encyclopedia) 
Due to the increase of the sudden enthusiasm for education, 
numerous institutions began to emerge. During my years in elementary 
school, I attended four academies along with school studies because they 
have positive influences on the academic achievement. My family had 
never been rich, but my parents really tried to give me opportunities to 
have a better education. I was born in one of those families who were 
victims from the unequal distribution of wealth. The economic power of 
the country had achieved tremendous development, but families who did 
not belong to the high-class were too poor to be able to own a studio 
apartment. My parents both worked frantically to keep up with rising 
inflation. In those days, most couples in the middle class were two 
paycheck couples. 
When I was an elementary school student, we were given are search 
assignment about our future hopes, I remember contacting judges and 
lawyers about my future dreams. I had never doubted that those 
professions were my future job and my life goal. Since then, the 
perception of society has changed in many ways but there is an 
unchangeable saying in Korea. “To be welcomed as a man, you should get 
a job that has a title ending with ‘SA’”. Judge, lawyer, teacher and doctor 
are the jobs that end with ‘SA’ in Korea. People say all legitimate trades 
are equally honorable but in reality they are not. 
 
From elementary school on into high school, my life focus was the 
college entrance exam. I commuted to school every day by that forced 
education that ironically was called self-learning, for three years without 
any vacations. Every night and every weekend that was not regular class 
time, steel bars came down across the corridors to prevent students from 
sneaking out of school. The cramming of education in the classroom was 
relentless, like a chicken trapped in a cage at a poultry farm. Sometimes I 
accepted my situation, and sometimes I struggled earnestly against the 
reality that I always had to go to school at sunrise and to return home with 
sunset. However, the only thing I could do was just wait to graduate. 
“Being guilty of being a student, being trapped in a prison named 
school, being recorded on a prisoner roster named attendance, wearing 
jumpsuit named school uniform, getting a punishment named study and 
waiting a release called graduation.”(Suhjoon Kim et al, 2008, 167p) 
Why are the Republic of Korea's older generations so obsessed with 
the education of their offspring? The rich and the powerful people who 
were privileged during the process of economic reform were the small 
group of people who just came back from studying in Japan, or got higher 
education than others. Most of the older generation did not have the 
opportunity to compete equally for jobs because of this discrimination in 
access to education. Thus, achieving education was the only key to 
upward mobility. The hope that their children did not have to face this 
discrimination and could compete equally without socio-economic 
hindrance is what led the Republic of Korea to become a powerful nation 
focused on education. However, the flip side of this is dark. This obsession 
with forced education, however, made their children feel victimized by a 
competitive society from the moment of their birth. With Motto “one 
outstanding person can support one million people”, the reality of the 
Republic of Korea has encouraged competition and rank discrimination 
based on test grades.(Gyehwan Jo, 2011)Moreover, statistics show a high 
rate (first place ranking) of youth suicide in OECD(Organization for 
Economic Cooperation and Development) countries, and this is hidden 
behind the glory of a ranking of second place in youth training which 
shows the grim reality of the youth of the Republic of Korea. In 2012, the 
college enrollment rate was 82%in the Republic of Korea, which is first in 
the world. Today, the powerful nations of Education such as the United 
States and Europe recorded less than 40%. Thus, the over whelming 
percentage number of 82% should not be regarded as a positive. 
Conversely, from the point of view of the older generation, we 
cannot criticize our parents. Korean society has undergone many very 
rapid changes. We lost many things in the process but we also gained 
much. The flow of society is just like a flow of an organism. Minor changes 
can have influences on overall society like the proverbial “Butterfly effect”. 
Middle-aged generations of the Republic of Korea are commonly called 
the “generation of sacrifice”. It is not an exaggeration that today’s Korea is 
built by their blood and sweat. They have walked the process of evolution 
of civilization and remembered their hungry past, and also they do not 
want their children to experience what they have gone through. In today’s 
Republic of Korea, the college diploma is considered as an entrance ticket 
to participate in the competitive society. The social structure that 
evaluates everything as a result, rather than as a process, and the fact that 
is hard to obtain an opportunity after a single failure is one of the reasons 
that the older generation is obsessed with the education of their children. 
(Gyehwan Jo, 2011) 
 
In the current society, there is a confrontation between the older 
generation and the younger generation. These differences between the 
perspectives of right and wrong are not easily resolved, and conflicts 
between them are steadily escalating. The responsibility and pressure of 
living their parents’ dreams, and academic stress often drive children to 
choose an extreme such as suicide, running away from home, drug and 
alcohol abuse. Also juvenile crimes are rapidly increasing annually 
because of a lack of moral judgment and development of values that other 
adolescents outside of Korea gain. (Jee-eun Jung, 2011) 
The Youth Policy Institute conducted a survey 'Korean Children • 
Youth Mental Health Survey' of youth, a total of 9,435patients(male 4,874, 
female 4,561) in May to June 2011. According to the survey results, among 
young people’s stress, the academic stress is the highest and far ahead of 
other problems such as peer pressure and family issues. Also it showed 
that as children progressed to higher grade levels, there was an increase in 
stress levels. At grades of children higher than post elementary school, 
negative factors such as depression and anxiety gradually increased, and 
positive elements such as self-esteem, emotion regulation and optimism 
were decreased. Meanwhile, one in five people, 19.5% of the total 
respondents considered a ‘suicide plan’ in the last one year, and 3.6% of all 
the subjects have attempted a ‘suicide experience'. (Haejin-Jo, 2012) 
 
I have liked toys since I was a kid. When I was young, I always had 
to have several extra curriculums in academies after my regular school 
time. Thus, I did not have a lot of spare time and I naturally feel interested 
in toys that are independent of time and place. Prefabricated toys are to be 
assembled according to the specific order of the assembly instructions. 
They cannot be assembled into any other different forms but the specified 
form. In this process, I felt our lives are similar to the toys in that we are 
produced in the frame work of society and assembled into a certain 
character by the invisible hands with a specific perspective. All exactly 
alike, lacking individuality and quality of character, creating a whole 
society of people who are easily replaceable and hold little value, just like 











My use of toys as a vehicle to criticize the reality of the younger 
generation today in the Republic of Korea that derived from the obsession 
of the older generation in the education of their children. I believe the 
reality of the younger generation that are injected with the same ideology 
and are forced to live competing with each other, is no different than toys 
that are continuously manufactured in the same frame in the mass 
production system. The younger generations born in this era are deprived 
of their sovereign’s life by a contradictory love and the desires of the older 
generation, and are therefore just soulless puppets. Regardless of their 
will, the children who are reassembled into a specific form that is 
appropriate to the society, by the powerful force that has named the 
society, are just like prefabricated toys. 
 
I want to express this theme through various kinds of toys. 
 
My pieces are inspired by prefabricated toys. (Prefabricated toys are 
composed with finished units of toys and frames for holding units in the 
boxes. And audiences can directly pop the units from the frame to 
assemble toys by themselves.) I will distribute the unique structure of 
prefabricated toys into three different concepts and use each in different 
works; work that is focused on the meaning of structure of prefabricated 
toys itself, work that is focused on the story of the units, and work that 
exaggerates the meaning of the frame. 
First, I will create a work that focuses on the structure of 
prefabricated toys, to represent a cross section of the era of capitalism. I 
want to show that it reduces the level of human values to a materialistic 
character. Contemporary human beings that are being consumed and 
discarded as needed, are the same as the plastic units that are separated 
from the frame and assembled into what is necessary at any time. In 
addition, I will create not only internal contents, but also design external 
boxes, like actual packaging boxes that are sold in the shop. In designing 
boxes, I will utilize competitive antagonistic structure that is used in “Role 
Playing Game”, and use the humorous nature of cartoons to satire the 
pervasive reality of the competitive structure. 
Second, I will create a work that focuses on units in the frame. I will 
criticize the Republic of Korea through a unique spectacle, the side effects 
of the parents’ obsession toward children that cannot be seen in other 
countries. In Korea, elementary students put a lot of books in their 
backpacks, due the emphasis on education that is continued from 
morning till evening. However, the result of this continued strain of these 
heavy bags is that it interferes with the growth of the children. We can 
commonly see the sight of children who drag wheeled backpacks to 
school. In order to represent this funny and sad appearance of children, I 
will create a child unit with an artificially deformed, elongated arm and 
color a wheeled backpack gold. Setting the story of the abnormally 
elongated arm by emphasizing the heavy golden backpack, I will visually 
represent the side effects and weight of the current society’s education. 
Through this work, I want to show that growing children in our society 
today are not normal, just like the defective toys that are continuously 
produced from the factory. 
Third, I will try to focus on the meaning of the frame itself by 
making a pair of artworks that represent the effect Korean culture has on 
children before and after. The first work will have a suitable proportion 
between framework and units. The latter work will have an abnormally 
small frame work as compared with units. This latter work will visually 
represent a speed of growth in the units that the frame cannot keep up 
with. Units will appear to become wrinkled and stuck in the frame. 
Through this I want to express a pressure and stress that is derived from 
the reality that the speed of society’s development is significantly slower 
than the speed of change for the younger generation. In this way, I want to 
express the unbreakable stifling social pressure by creating the form of the 
framework to appear more constricting like a rubber. Moreover, I will try 
to turn a serious atmosphere of work into a more humorous sense that is 
suitable in my theme through emphasizing an exaggerated cartoonish 
feeling. 
 
As well as the structural framework of prefabricated toys, I think a 
toy box itself can also represent social pressure. The relationship between 
the toy box that is beautifully designed to lure customers in and the toy 
that is fixed within the box is just like the conflict between our young 
generation and older generations. Dolls that are trapped in a pretty 
packaged box, that cannot escape and have a forced smile, reflect the 
current younger generation. This generation cannot express their 
suffering, even though they live in pain, because of a desire of their 
parents that is covered by the name of love. I will make a huge sized pink 
doll box that could fit actual children to express the reality of the younger 
generation that has been denigrated into a set of tools for adults’ to 
vicariously discard. The pink color of the doll box will allow the audience 
to look back at their childhood innocence that is faded now. I will leave 
traces that show something has tried to escape from the box, by making 
marks on the transparent windows of three sides of the doll box. I plan to 
leave these marks by using the malleability of glass rather than using 
brittleness of glass. Thus, audiences can guess what was inside before. 
And also, showing malleability of glass, I can exaggerate the unbreakable 
pressure of society. 
 
Moreover, in order to make my theme much stronger and more 
realistic, I will create actual child-sized figures. All will be made to appear 
to be wearing over-sized clothes that do not match the age and body. 
These over sized clothes will represent swollen expectations and the 
absurd ideal of the older generation toward the younger generation. The 
figures, being hollow and white will help to show the emptiness of the 
current younger generation, who are living without souls, to visualize the 
pressure of the older generation that forces the younger generation to live 
with only one materialistic goal. I will make all the figures wear golden 
binoculars. Through these long golden binoculars I want to talk about the 
reality of children today, who only see lofty ideals that society pursues, but 
cannot see even their own noses. In addition, mirroring inside of the 
binoculars will induce audiences to reflect on the emptiness of the reality 
of the younger generation in connection to themselves. 
 
In respect to the making process of works and choosing materials to 
use, I prefer to use glass casting techniques. I believe there are many 
commonalities between the glass casting technique and the life of 
humans. In the creation processes of glass casting, the phenomenon, the 
way that molten and liquefied glass cools and slowly hardens into the 
particular shape of the mold, can relate to the way that humans which are 
also made to fill the mold of social framework that is built by a particular 
ideology. Furthermore, in the process of making the frameworks in my art, 
I will use flame working techniques. I will use flame working to make the 
frames without signs of artificially combined pieces or lasting marks in 
order to make them look like that they had originally been all one form. 
Also, the characteristics of glass will be used to represent innocence of 



















Body of work 
 “Way to go Dude” These pieces are made just like prefabricated 
toys that are sold in the market, with the same configurations and sizes. I 
used flame-working techniques to make units and frameworks, and used 
computer graphics to design the toy boxes. And also, by using the 
construction that is used in Lego toys, units can be assembled together like 
Lego toys. These works criticize the alienation of human beings and the 
reality that human values are reduced to materialistic values, by being 
replaced where necessary with parts for the necessity of the society. 
“Young-hui” I made this work using inspiration from prefabricated 
toys that was the same inspiration with other works. However, in this 
work, I used glass-casting techniques rather than flame-working 
technique. I did this to emphasize the materialism of current society. The 
concept of plastic toys that are mass-produced by being punched out over 
and over from the same mold at a factory. I expressed that the large 
quantities of children mechanically molded to have the same values that 
are produced by our society. In addition, I combined Korean cultural 
specificity into the contents, by adding more interesting details into the 
story of the work. 
“Please, Just Grow Healthy and Strong My Child” As a series of 
works with persistency of before and after, these works represented the 
changes of relationships between humans and society, and are based on 
the passage of time. Through the story that shows that the speed of the 
framework of society significantly lagged behind when compared to the 
speed of human growth, I represented distorted contemporary people 
who were stuck in a social framework and suffering. And also, by making 
framework represent the form of a slightly malleable substance, I 
expressed the stifling and tightening of social pressure. 
“Life is Good” Considering a doll box itself as the framework of 
society, I expressed contradictory affection of the parents for their 
children and the result of that kind of love. I left creepy evidence of a 
struggle of something that had been within the beautifully wrapped pink 
box. This was to represent that the current younger generation is writhing 
in agony. I also extended the size of the box so that it could fit an actual 
young child to make audiences perceive my subjects more realistically. 
“Golden Binocular” In my theme, dolls and toys represent children 
in society today. I extended dolls, in the form of children, to actual human 
size and tried to make audiences accept my concept more strongly and 
more directly. The figures, in the forms of half-human, half doll indicate 
the parents’ ambiguous affection to their children that could not be 
regarded as right or wrong. The white-glazed hollow figures that wore 
larger clothes than what their body size would require, represented the 
younger generation who lack a soul, and have been forced to adhere to the 
values and high expectations that did not fit their ages. Golden binoculars, 
connected as though they are one with the figures, are made so that 
children can pursue far and high ideals, and are priceless presents that are 
composed of parents’ affection and sacrifice. However, the golden 
binoculars also represent the immense weight, pressure and stress of 
expectations and affection of parents on their children. In addition, the 
mirroring in the golden binoculars led the audience to reflect themselves 











Implication on the future 
 
Through working with this theme, I came to realize that I myself 
have been living a much-planned life by the social and cultural 
frameworks around me. I am still walking the way of that planned life and 
I am interested in making social commentary based on my own 
experience. I will focus on creating authenticity and depth in work that is 
critical of the social norms in South Korea and show the differences and 
similarities to other cultures around the world. Furthermore my goal is to 
become an artist of significant influence and expand my theme outside of 
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Documentation of the works 
 
 
Title : Way to Go ! Dude ! 
Dimension : W15” D9” H2” 

















Title : Young-hui 
Dimension : W32” D24” H4” 



















Title : Please, just grow healthy and strong my child I, II  
Dimension : W34” D25” H2” & W45” D32” H2” 







Title : Life is Good 
Dimension : W30” D25” H50” 




Title : Golden Binoculars 
Dimension : W20” D20” H42” 
Media : Glass, Ceramic, Mixed-media 
 
 
 
 
 
